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M 11:00-12:50, YD 203; W 12-12:50, YD 206
Professor Meg Russett-Sari
Office Hours T 10:00-12:00, F by appointment, TB 430
russett@boun.edu.tr


“I want a hero:  an uncommon want,/ When every year and month sends forth a new one.”
			George Gordon, Lord Byron, Don Juan (1819)

“The Poet is a heroic figure belonging to all ages; whom all ages possess.”
			Thomas Carlyle, On Heroes, Hero-Worship, and the Heroic in History (1841)


	What does it mean to live or act heroically? Is history made by heroes, or vice-versa?  Where can we look for heroic models in an age when they are at once worshipped, longed for, and discredited?  These were among the questions that motivated the great works of “Romantic” literature, i.e., the literary revolution that paralleled Europe’s greatest political upheavals (roughly, 1790-1830).  Living in revolutionary times, passionate advocates for social change, yet disillusioned with the effects of direct political action, Romantic writers attempted to recreate human agency by radically reinventing the concept of literature.

	This class is a survey of British Romantic writing, with a focus on the idea and persona of the hero—and heroine!.  Throughout the semester, we will be concerned with the relationship between literary experimentation and political aims.  In the background will be the French Revolution, slavery and the abolition movement, industrialism and the environment, and the rights of women.  Texts to be read include:  William Blake, Songs of Innocence and of Experience, The Marriage of Heaven and Hell, and Visions of the Daughters of Albion; Jane Austen, Northanger Abbey; William Wordsworth, “Tintern Abbey” and selections from The Prelude; Samuel Taylor Coleridge, “The Rime of the Ancient Mariner” and “Christabel”; Lord Byron, The Giaour and Manfred; Percy Bysshe Shelley, Prometheus Unbound; Mary Godwin Shelley, Frankenstein; and John Keats, “Hyperion” and “The Fall of Hyperion.”

Requirements and Expectations:

1) This is an upper-level class that will be run as a discussion; your active participation is expected.  This means being present in both body and spirit, with the reading assignment completed and some thoughts already formulated.  Meaningful contributions to the discussion can substantially improve your grade, while chronic absenteeism (more than three unexcused absences) will lower it.								 	10%

2) By your third year in the program, you should begin to ask your own questions and set your own intellectual agenda.  Accordingly, each student in this class will be asked to write two “response” papers to the daily reading assignments.  These will be due on variable dates (by sign-up) and will be circulated to the entire class by email AT LEAST 24 hours before the relevant class meeting.  Other members of the class will be responsible for reading these short essays, along with the primary texts, in time for the ensuing discussion.  Response papers should:  be based solely on the primary reading; alert your classmates to interesting, surprising, or puzzling aspects of the primary text(s); be specific; and pose at least one open-ended question.  They should NOT:  be researched; summarize the plot; attempt to address all possible interpretive issues.  Each response is to be NO MORE THAN ONE single-spaced page in length.									10% for each response; 20% total

3) One 5-6 page midterm paper, on a topic devised by the instructor, will be due on the date shown below.									25%

4) One 10-15 minute oral presentation, to be researched and presented in collaboration with a small group of classmates.  These will address various topics in social and intellectual history, and will be due on the dates shown below.					10%

5) A final exam OR a 10-page final paper, on a topic of your choice (devised in consultation with the instructor).  In order to elect the term paper option, you must have at least a BB average on the midterm and response papers, and have missed no more than three classes in total.
										35%	
6) It goes without saying that all written assignments for the class must represent your own work, and that all secondary sources—including websites and dictionaries--must be acknowledged and properly documented.  Any and all violations of academic integrity will be dealt with through the university disciplinary system.

7) If you give me your best effort in this class, be assured that I will notice and reciprocate.  If you slack off in attendance, or turn in slipshod work, be assured that I will notice that too.  I maintain an open-door policy during stated office hours, and am happy to meet outside of those hours by prior appointment.

Schedule:

M 2/9:		Introduction

W 2/11:	George Gordon, Lord Byron:  The Giaour (begin)

M 2/16:	The Giaour, conclude.
1)                                                  	 2)

W 2/18:	Jane Austen, Northanger Abbey, begin.
1)                                                  	 2)

M 2/23:	Northanger Abbey, through chap. 14.
1)                                                  	 2)

Presentation:  Edmund Burke, Reflections, and the Revolution Debate

W 2/25:	Northanger Abbey, conclude.
1)                                                  	 2)

M 3/2:		William Blake, Songs of Innocence and of Experience (selected)
1)                                                  	 2)

Presentation:  Slavery and the Abolition Debate

W 3/4:		The Marriage of Heaven and Hell
1)                                                   	2)

M 3/9:		Marriage, cont’d; begin Visions of the Daughters of Albion
1)                                                 	2)

Presentation:  Mary Wollstonecraft and the Rights of Women

W 3/11:	Visions, conclude.
1)                                                 	2)

M 3/16:	Samuel Taylor Coleridge, “The Rime of the Ancient Mariner” (1798 and 1816 versions)
1)                                                   	2)

Presentation:  Coleridge as political journalist

W 3/18:	“Christabel”
1)                                                  	2)

M 3/23:	Manfred
1)                                                 	2)

Presentation:  Byron, the Orient, and Greek Independence

W 3/25:	Mary Shelley, Frankenstein, begin
Midterm Papers Due

M 3/30:	Frankenstein, through vol. 2
1)                                              	2)

Presentation:  The Shelleys, Volney, and the East

W 4/1:		Frankenstein, conclude.
1)                                                	2)

M 4/6:		Percy Bysshe Shelley, Prometheus Unbound, through Act 1
1)                                                	2)

W 4/8:		Prometheus Unbound, through Act 2
1)                                                 	2)

M 4/13:	Prometheus Unbound, through Act 3, with selections from Defense of Poetry
1)                                                 	2)

Presentation:  Godwin and Political Justice

W 4/15:	Prometheus Unbound, conclude
1)                                         	2)

Spring Break

M 4/27:	John Keats, “Hyperion”
1)                                                 	2)

Presentation:  The Peterloo Massacre and working-class solidarity

W 4/29:	“The Fall of Hyperion:  A Dream”
1)                                                  	2)

M 5/4:		William Wordsworth, “Tintern Abbey,” The Prelude, Book 1
		Term paper proposals due
1)                                                    2)

Presentation:  Wordsworth in/and the French Revolution

W 5/6:		The Prelude, Book 5
1)                                                   	2)

M 5/11:	The Prelude, Book 6
1)                                                   	2)

Presentation: The Sublime

W 5/13:	The Prelude, selections from Books 11, 13
1)                                                   	2)


FINAL EXAM DATE TBA (term papers due)
