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FA 49E  – Subversive Cinema


Instructor: Şahan Yatarkalkmaz E-mail: sahan.y@gmail.com



Course Description:


Being subversive is no novelty or in fact a proper adjective for any artform. If we take subversion as an act of liberation from oppression and stick to that specific meaning, the question becomes clear: Is there art without subversion? What is art if it does not liberate us? It is a rhetorical reminder then, to call for subversion, thence subversive art.

The answer to what there is to be subverted becomes, at this point, the myths surrounding us. More than that, the surrounding that is itself the myth is the subject of this subversion that is reminded. The blurred image that resists definition in its negativity that we call the modern subject or individual. The binary tensions such as sense and sensibility, reason and emotion, master and slave, homogeneity and heterogeneity... Amidst crises of such tensions there's the always ubiquitous urgency to cope with - . With what, is there to be defined at each level.

This course is a seminar that focuses on putting into discussion a different aspect of these urgencies every week. Our discussions will evolve around basic questions concerning our myths, such as: What does it mean to be living in a modern age? The aim of this course is to further these basic questions and ask how cinema deals with them itself as an artistic medium.

In the course of our discussions, a wide variety of resources will be covered. There’ll be excerpts from literature that were adapted into film as well as background information and criticism concerning the directors, genres or merely the specific film in discussion. However, the theoretical determination of the lectures will be based on philosophical or indirectly related literary texts that interrogate our thematics within fields such as economy, fascism, art etc.

In terms of film criticism, our primary indulgence will be within the analysis of a genre unless the structure of the film demands complimentary readings such as auteur theory, psychoanalysis or historical-movement based explications as in surrealism or Japanese new- wave.

Prerequisites:

Students who are willing to attend this course should consider that without at least a minor background in film studies or social sciences, the lectures, discussions and responsibilities will prove to be inaccessible. This is an advanced course that urges every one of us to read and observe in depth. It should be noted that students seeking a certificate in film studies will be given a priority.

Grading:

60% Attendance and Participation (a maximum of 3 lectures are allowed to be missed with valid excuses)

15% Presentation - Students will have to present a particular discussion concerning the themes of the weeks in groups of two.

25% Final Paper – A 12 to 16 page essay (double-spaced Times New Roman 12pts) on a topic that will be announced.

SCHEDULE

Week 1: The Human Definition

1. Die Nibelungen: Kriemhild’s Rache (1924) Fritz Lang, Germany
2. La règle du jeu (1939) Jean Renoir, France

Readings:
"Subject and Power". From  Michel Foucault: Beyond Structuralism and Hermeneutics.
Translated by Paul Rabinow and H. Dreyfus. Chicago: The University of Chicago Press, 1982. (208-226)


Week 2: Belief and Psyche

3. Spellbound (1945) Alfred Hitchcock, US
4. El ángel exterminador (1962) Luis Bunuel, Spain

Readings:
"The Essential Solitude" and "Two Versions of the Imaginary". From The Station Hill Blanchot Reader. Translated by Lydia Davis, Paul Auster and Robert Lamberton. New York: Station Hill, ?. (401-427)


Week 3: Politics and the Political

5. Scaramouche (1952) George Sidney, US
6. The Passenger (1975) Michelangelo Antonioni, Italy

Readings:
“The Great Wall of China”. From Franz Kafka - The Complete Short Stories. Franz Kafka, London: Vintage Classics, 2005, (235-247).
“Dasein’s Being as Care”. From Being and Time. Martin Heidegger, Translated by John Macquarrie & Edward Robinson, New York: Harper Collins, 1962, (235-241).

Week 4: Absence of Tragedy

7. Ordet (1955) Carl Theodor Dreyer, Denmark
8. Funeral Parade of Roses (1969) Toshio Matsumoto, Japan

Readings:
“King Oedipus”. From The Theban plays. Sophocles, translated by E. F. Watling, Harmondsworth: Penguin, 1965.
"The Story of Tiresias". From Metamorphoses. Ovid, translated by Rolfe Humphries, Indianapolis: Indiana University Press, 1983. (p. 67)


Week 5: The Imperative

9. Bitter Victory (1957) Nicholas Ray, US
10. The Trial (1962) Orson Welles, US

Readings:
“Before the Law”. from Franz Kafka - The Complete Short Stories. Franz Kafka, London: Vintage Classics, 2005, (3-4).

Week 6: Anxiety

11. La Guerre est Finie (1966) Alain Resnais, France
12. Persona (1966) Ingmar Bergman, Sweden

Readings:
Hamlet. William Shakespeare, New York: Washington Square Press, 1992 (203-204).

Week 7: Suppression

13. O Lucky Man! (1973) Lindsay Anderson, UK
14. The Conversation (1974) Francis Ford Coppola, US

Readings:
"Preface" and "The Free Spirit". From Beyond Good and Evil. Friedrich Nietzsche.
Translated by Walter Kaufmann. New York: Random House, 1966.

Week 8: Patriarchy

15. Effi Briest (1974) Rainer Werner Fassbinder, Germany
16. Jeanne Dielman (1975) Chantal Akerman, Belgium

Readings:
"Bodies That Matter". from Bodies That Matter. Judith Butler. New York: Routledge, 1993. (27-55)

Week 9: Loss of Contact

17. Le Diable Probablement (1977) Robert Bresson, France
18. Anayurt Oteli (1987) Ömer Kavur, Turkey

Readings:
The Concept of Anxiety. Soren Kierkegaard. Chapter 4, Part 2. Edited by Robert L. Perkins. Macon, Ga.: Mercer, 1985.

Anayurt Oteli – Yusuf Atılgan.

Week 10: The Apocalyptical

19. Brasil (1984) Terry Gilliam, US
20. Offret (1986) Andrey Tarkovski, Sweden

Readings:
“The Notion of Expenditure” and “Sacrifices”. from Visions of Excess – Selected Writings 1927-1939. George Bataille, Minneapolis: University of Minnesota Press, 1985 (116-136).

Week 11: Resistance and Making Sense

21. Tomruk (1982) Şerif Gören, Turkey
22. Maborosi (1995) Hirokazu Koreeda, Japan

Readings:
“Tomruk” & “Gömlek”. from Ağız İçinde Dil Gibi– Acı Duman. Osman Şahin, İstanbul: Can Yayınları, 2007 (26-36, 76-93)

Week 12: Fascism and Aesthetics

23. Beau Travail (1999) Claire Denis, France
24. The Sun (2005) Aleksandr Sokurov, Russia

Readings:
“The Psychological Structure of Fascism”. from Visions of Excess – Selected Writings 1927-1939. George Bataille, Minneapolis: University of Minnesota Press, 1985 (137-160).

Week 13: Human Definition Revisited

25. Der Weisse Band (2009) Michael Haneke, Austria

Readings: http://www.filmlinc.com/film-comment/article/michael-haneke-interview
